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This  collection  is  the  first  of  a  series  destined  to 
meet  a  want  which  has  made  itself  felt  among  voca- 
lists since  Russian  music  has  become  more  popular  in 
this  country.  It  is  intended  to  follow  up  this  album  by 
similiar  selections  for  Soprano,  Contralto  and  Tenor. 
Some  care  has  been  taken  to  combine  the  popular  with 
what— for  want  of  a  better  term— I  must  call  the  „Clas- 
sical"  element.  Thus,  side  by  side  with  names  as  illu- 
strious as  those  of  Tchaikovsky  and  Balakirev,  will  be 
found  also  such  popular  composers  as  Bleichman  and 
Koeneman  who  are  almost  unknown  in  this  country. 

Russian  musicians  are,  as  a  whole,  careful  to  avoid 
the  verses  of  the  text-monger  in  their  vocal  settings. 
Most  of  the  songs  represented  here  are  of  good  lite- 
rary quality:  Count  Alexis  Tolstoi  —  sometimes  called 
„the  Walter  Scott  of  Russia";  A.  Maikov;  Nikitin, 
one  of  the  best  of  „the  people's  poets";  Nadson  and 
Plestcheiev — all  these  are  writers  of  repute  in  their  own 
land.  In  every  case  the  words  have  been  translated  direct 
from  the  Russian,  and  at  least  an  effort  has  been  made 
to  preserve  something  of  the  original  meaning  and  sen- 
timent of  the  songs. 

The  contents  of  this  song-book  have  been  largely 
gleaned  from  the  repertory  of  the  famous  Russian  bass 
Feodor  Ivanovich  Shaliapin — or  Chaliapine,  as  the  French 
write  it.  Seven  out  of  the  twelve  songs  contained  here 
have  been  dedicated  to  and  popularized  by  him  through- 
out Russia. 

The  following  particulars  about  the  composers  re- 
presented here  will  serve  in  many  cases  as  introduction 
to  their  names  and  works.  I  take  them  in  alphabetical 
order. 

Arensky,  Antony  Stepanovich,  born  at  Novgorod  in 
1861,  was  the  son  of  a  doctor.  He  showed  his  musi- 
cal gifts  at  an  early  age  and  was  accounted  one  of  the 
most  brilliant  students  of  his  time  at  the  Conservatoire 
of  S-t.  Petersburg.  He  was  afterwards  appointed  to  a 
professorship  at  the  Moscow  Conservatoire,  and  for  seven 
years  he  conducted  the  Russian  Choral  Society  in  that 
city.  He  was  summoned  to  S-t.  Petersburg  to  be  director 
of  the  Imperial  Chapel,  a  post  which  he  held  from  1895 
to  1901.  Arensky  has  composed  in  many  styles,  his  works 
including  two  Symphonies,  Op.  4  and  22;  a  pianoforte 
trio  in  D  minor;  a  pianoforte  quintet  Op.  51,  and  two 
string  quartets,  Op.  11.  and  35;  three  operas,  ,,A  Dream 
on  the  Volga"  (1892),  „Raphael"  (1894)  and  „Nal  and 
Damayanti"  (1899);  many  charming  works  for  pianoforte 
and  about  40  songs.  The  ballad  „The  Wolves"  is  one 
of  his  later  compositions  and  was  originally  written  with 
orchestral  accompaniment.  He  died  in  1906. 


Balakirev,  Mily  Alexeievich,  was  born  at  Nijny-Nov- 
gorod  in  1836.  He  succeeded  Glinka  as  the  leader  of  the 
national  school  in  Russia,  and  Cui,  Moussorgsky,  Borodin 
and  Rimsky-Korsakov  were  all  in  some  degree  his  disciples. 
Besides  a  Symphony  in  C  major,  he  wrote  music  to 
,,King  Lear";  a  Symphonic  poem  ,,Tamara";  an  Overture 
on  Russian  Themes;  an  orchestral  work  entitled  „Russ", 
for  the  1000-th  Anniversary  of  the  existence  of  the  Rus- 
sian nation;  many  brilliant  and  technically  interesting  pie- 
ces for  piano,  including  the  famous  Oriental  Fantasia  ,,Isla- 
mey",  and  a  number  of  highly  finished  and  charming 
songs.  Balakirev  died  in  1910.  The  later  years  of  his 
life  were  spent  in  almost  monastic  seclusion  and  the 
mystical  vein  is  clearly  apparent  in  his  song  „The  Desert". 

Bleichmann,  Julius  Ivanovich.  In  spite  of  his  Ger- 
man name  this  composer  was  a  native  of  S-t.  Petersburg, 
where  he  was  born  in  1868.  He  studied  music  under 
Soloviev  and  Rimsky-Korsakov,  and  also  at  the  Leipzig 
Conservatoire,  under  Reinecke  and  Jadassohn.  He  has 
composed  a  sacred  opera  ,,S-t.  Sebastian,  Martyr",  and 
a  lyrical  opera  ,,La  Princesse  Lointaine",  besides  many 
pleasing,  though  rather  sentimental,  songs  which  enjoy  a 
great  vogue  in  Russia.  ,,The  Convoy"  is  one  of  a  class 
of  ,, Songs  with  a  purpose"  which  are  almost  peculiar  to 
Russian  art.  The  picture  it  suggests  has  become  infrequent 
with  the  advent  of  the  railways.  He  died  in  1909. 

Kalinnikov,  Vassily  Sergeievich,  a  promising  young 
composer  whose  career  was  cut  short  by  consumption, 
aggravated  by  the  hardships  endured  during  his  struggles 
to  become  a  musician.  He  received  his  musical  education 
at  the  Philharmonic  School  at  Moscow,  but  his  health 
gave  way  before  he  could  take  up  the  post  of  assistant 
conductor  which  was  offered  him  there.  He  died  at  Yalta, 
in  the  Crimea,  in  December  1900,  at  the  age  of  thirty- 
four.  Of  his  two  Symphonies,  the  first,  in  G  minor,  has 
been  played  in  Germany,  France  and  England.  He  also 
wrote  incidental  music  to  Count  A.  Tolstoi's  drama  „Tsar 
Boris",  and  a  Ballad,  ,,The  Roussalka",  for  solo,  chorus 
and  orchestra. 

Koeneman,  Feodor  Feodorovich,  born  at  Moscow  1873, 
gold-medallist  of  the  Conservatoire,  where  he  studied  the 
piano  under  Safonov,  and  composition  under  Arensky, 
Taneiev,  and  Hippolitov-Ivanov.  From  1897  to  1899  he 
was  director  of  the  Astrakhan  branch  of  the  Imperial 
Russian  Musical  Society.  He  afterwards  returned  to  Moscow, 
where  he  acted  for  a  time  as  second  conductor  of  the 
Choral  Society.  His  compositions  include  three  Choruses 
a  cappella,  pianoforte  pieces,  and  songs,  several  of  which 
have  been  popularized  by  Shaliapin. 


Slonov,  Michael  Akimovich,  born  at  Kharkov,  in  1869, 
completed  his  studies  at  the  Moscow  Conservatoire  in 
1893,  and  afterwards  settled  as  a  teacher  of  singing.  He 
has  written  songs  and  choral  works. 

Sokolov,  Vladimir  Timofeievich,  began  life  as  a  me- 
dical student.  He  took  singing  lessons  from  Casella  and 
received  some  help  and  encouragement  from  Dargomijsky. 
In  1872  he  was  appointed  assistant  inspector  of  the  S-t. 
Petersburg  Conservatoire,  and  eventually  became  professor 
of  singing  at  Poltava.  He  has  published  over  100  songs 
which  are  rather  old-fashioned  in  style,  but  have  mostly 
a  pleasing  national  character  such  as  we  find  in  ,,Thro'the 
Fields  in  Winter". 

Tchaikovsky,  Peter  Ilich,  1840—1893.  The  particulars 
of  this  composer's  life  are  so  well  known  to  English 
amateurs  that  there  is  no  need  to  recapitulate  them  here. 
His  songs  and  duets— of  which  he  left  about  110 — have 
mostly  been  published  with  English  words;  of  some  of 
them,  indeed,  there  exists  more  than  one  version.  The 
example  selected  for  this  album  is  the  fifth  of  a  set 


published  in  1881  as  Op.  47,  the  words  being  taken  from 
a  fine  poem  by  Count  Alexis  Tolstoi  entitled  „John 
Damascenus".  It  is  also  known  in  English  as  the  „Pilgrim's 

Song". 

Tcherepnin,  Nikolai  Nikolaievich,  whose  name  has 
recently  become  familiar  in  this  country  in  connection 
with  his  very  original  ballets  given  with  such  success 
at  the  Royal  Opera,  Covent  Garden,  was  born  in  1873. 
He  was  educated  at  the  University  of  S-t.  Petersburg  and 
studied  law  before  he  finally  adopted  a  musical  career. 
He  is  a  pupil  of  Rimsky-Korsakov.  Some  of  his  earliest 
works  were  an  Overture  to  Rostand's  ,,La  Princesse  Loin- 
taine";  a  ,, Lyric  Poem",  for  violin  and  orchestra,  ,, Sappho 
Songs"  for  soprano,  female  chorus  and  orchestra;  besides 
songs  and  pianoforte  pieces.  The  words  of  the  example 
printed  here  are  by  Maikov,  the  author  of  ,, Modern  Greek 
Songs";  a  poet  deeply  penetrated  by  the  spirit  of  the  Greek 
Anthology,  as  will  be  seen  from  the  song  ,,Menaeceus". 
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The  Wolves. 
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Menaeceus. 


English  version  by  Rosa  Newmarch . 


Words  by  A.  Maikov. 


Music  by  N.  TCHEREPNIN.  Op.26  JVs  2. 
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Through  the  Fields  in  Winter. 


English    version  by  Rosa  Arewmarch . 


Words  by  I.  Nikitin. 

Andante. 


Music  by  V.  SOKOLOV. 
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The  Spirit  of  Poesy. 


English  words  by  Rosa  /Vewmarch. 


Words  by  S.  NadsOfl. 


Music  by  A.  ARENSKY. 
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The  Three  Roads. 


Words  by  M.  Konopnitzky. 


Canto. 
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English  version  bj/  Rosa  Newmarch . 
FOR  BASS  VOICE. 


Music  by  TH.  KOENEMANN.  Op. 7  JV»  5. 
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English   words  by  Rosa  Newmarch. 
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Dedicated  to  F.  I.  Shaliapin. 
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„0,  thou  sun,  thou  blessed,  glowing  sun." 


Engliih  version  by  Rota  Neuimareh. 


Words  by  P.  Mochalov. 


Music  by  M.  SLOXOV.  Op.  10  Ael. 
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Benediction 

i My  blessing  rest  on  ye,  o  woods.) 


Words  from  fount    A. Tolst Ol's  poet 
..JOHN  DAMASCENUS" 


English  version  by  Rosa  Newrnarch . 


Music  by  P.TCHAIKOVSKY.  Op. 47,  JV°  5. 
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The  Desert. 


Sn/ilith  vt'i'uion  by  Rosa  Nevumareh. 
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„When  the  King  went  forth  to  Wan  " 


Words  by  M.  KONOPNITSKY. 


BALLAD. 

English  version  by  Roan  Ncwmarch. 
FOR  BASS. 


Music  by  Til.  KoENEMANN.  Op.  7.  .V  B. 
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Autumn  Melody. 


English  version  by  Rosa  Newmarch. 


Words  by  D.  RATHAUS. 


Music  by  ARSENE  KORESTCHENKO.  0p.26.J\"l. 
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